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and gives a very full description of all that he saw, the
mournings, wailings, lamentations and cuttings culminating
on the 'AsJnird, the tenth da^ of the month or Rtiz-i-Qatl,
but he makes no mention of any dramatic representations,
so that it is pretty certain that none existed at that time.
To elucidate this point I addressed enquiries to two well-
informed and intelligent Persian friends, Sayyid Taqi-zdda
and* Mfrzct Husayn Danish. The former expressed the
opinion that while the solemn recitations known as Rawda-
khwdni (z.e. the reading from the pulpit of the Rawdatu'sh-
Shuhadd) or " Garden of the Martyrs," and other similar
books) dates from Safawi times, the Td*siya-garddni, shabih,
or "Passion Play" was of much later date, and perhaps owes
something to European influences. The latter also placed
the origin of these " Passion Plays " (of which Sir Lewis
Felly's translations give a good idea to the English reader)
about the end of the eighteenth or beginning of the nine-
teenth century, *'.*. at the beginning of the QAjdr period, and
incidentally cited the following interesting verses by Shaykh
Rida-yi-Kurd in illustration of the view that the Persian
dislike of 'Umar is due not less to the fact that he conquered
Persia and overthrew the Sdsdnian dynasty than to his
usurpation of the rights of 'All and Fatima :

" 'Umar broke the back of the lions of the thicket :
He cast to the winds the thews and sinews of Jamshfd.
This quarrel is not about the usurpation of the Caliphate from 4Alf :
Persia has an ancient grudge against the House of *Umar."

In conclusion we must not omit to notice another step
taken by the Safawf kings which added greatly to the